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The zine i ,
but as ai;zz;:z?;n;-that print still matters, not as a fetishized form,
in print. Zinester .«ek ium between people and the stuff they put
content. No sub-escfcna ) the-m beca}lse they are passionate about the
feminism, punkJ desf.natter 1s.too n1c.he. Whether they are zines about
self-expression i,s th::gn’lmusm, fashion or football, free and playful
Cheaply made, self- (;rll y rule. The.re is no such thing as a design crime.
Zines defy the >C Onv:;- ished an(? circulated in small numbers, many
zines embraced typos lor.ls Of: mainstream magazines. Early 708 punk
because they re ﬂeft t},1 misprints, messy collages and clashing fonts
and chaotic. This exhibeitr'1 ature. of pl.lnk music: immediate, incoherent
Produced by current Stuc;zn, Zines, 18 a.ccllectlon of publications

nts of Graphic Arts at Winchester School
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features a diverse range Of ZInes WhiCh reflect
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student’s personal interests. Some of them are the result of a class-
room brief delivered in collaboration with Alex Zamora of Feverzine,
in which students respond to a series of words: ‘motion’, ‘debris’,
‘reflection’, “type’. The fun and ad-hoc nature of production creates
a rich body of work.

Zines matter not only because they are evidence of the creative
ingenuity of their makers, but also because they lend, as Rob Peart,
founder of Zineswap, once said, “a sense of permanence” that
zinesters of this precarious Internet Age so crave. Every zine, as
Stephen Duncombe (1997) observes, “is a community institution in
itself, as each draws links between itself and others...zines are not
only the voice of an individual publisher, but a conduit for others’
expression as well”. Certainly beyond having something ‘to hold in
your hand’, as zine producers often say, each zine is a solid connection
wit.h their audiences. After painstaking work making a zine by hand,

ultimately Producers want to be read; hence the distribution, sharing
and swapping of zines have become just as important as the zines

themselves. Undoubtedly online socig] networking plays an important

part of this proc ' i i
process, but the desire for creating ‘virtual’

| communities
ex 1 i
isted long before the invention of the Internet. The permanence

achieved via zine- : '

not just the lalie ;naklr.xg'a.nd SWapping - self-publication - overcomes

and partici C 0. tangibility, but also the Jack of social involvement
participation in professiona] design practice

» Kat Mitchell, Nei] Laws, Josh Fletcher

whose zj . .
Zine, Black & White, is in this exhibition




_have set up Sauce Collective and shown work both on and offline
at the Brighton Zine Fest, the London Zine Symposium and the
monthly art markets in Winchester. Theorizations of why print
matters - and in particular of its “form vs content” aspect - need to
pay closer attention, both to the agency of exchange, as performed
by the “zine - swap” in the shaping and changing the hallowed

stJatus of the printed text and the intelligibility of print “forms”, The
temporary and ever-changing zine-ic prints offers a permanence that
is not just about having a tactile and physical form; it is also about

the relationships between texts, authors and readers — multiple
actors of complex communities, i.e. zine scenes that thwart simple

dichotomies of print vs internet, physical vs. virtual.




Valaria Agullere

From 1963 to the present day over 14 million chairs
have been sold.










This page
Zoe Mirza

Opposite
Gabriela Matuszyk



- .

'.'
a0
Sae sl
,,.‘!'
v "

*
-« *

.o’
S .-ob‘
’....,,‘.'
et e
o ¢ %p 0"

¥

-

ole 00
e

£

AN 8
P N
e e

te



This page
Sarah Benson

Opposite
Josh Fletcher













14 15 16
®0 CWE A® N

=

TOKYO
PACIFIC

OCEAN

s,

'
o
B

oo
W' Tiags et C

Left
Rebecca Higgins






Left
Charlie Collis

Below
Erin Keen

',
. Cesgnass
T it 1

'.44,
Ereps




FORTYNINE

COACH

SEATS




